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_ A MONOGRAM PICTURE 


School Athletics Aid In | 


Western Films, Says Star 


Advice to a boy who wants to become a western star-—- 


begin with school athletics. 
That’s the advice of Bob 


his advice is sound. When he at- 
tended high school in Glendale, Cal- 
ifornia, he excelled in all sports— 
notably baseball, swimming and 
basketball. Summer jobs can also 
be helpful in building the required 
physique, Steele points out. He 
worked during vacations as iceman, 
lifeguard and ranch hand. 

It’s also a good idea, he says, to 


be born on a ranch. He began 
life. on a California ranch, while 
Hoot chose a Nebraska farm. 


theatre in “The Utah Kid,’ Monogram outdoor 


mystery-drama in which he is co-starred with Hoot Gibson. | 
Steele has found in practice that¥ 


Steele, seen currently at the 


“If you value your face,” is 
Steele’s parting word, “it’s also a) 
good idea to be a professional boxer | 
before you take up screen-cowboy- | 
ing. I found it a big help in han- | 
dling the practically countless fights | 
screen writers have required of | 
me.” 

The early training of both Steele 
and. Gibson contribute to the “real- 
thing” ring which distinguishes “The 
Utah Kid.” Director is Vernon 
Keays, with William Strohbach as 
supervisor. 
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which opened last night. 


bring to their roles 
which could not be equalled by any 
of Hollywood’s singing-dancing ver- 
sion of cowboys. In this rodeo film 
they needed no assistance from 
stunt men, since they have won 


as well as before cameras. 

In the story, Hoot Gibson is the 
undercover U. S. marshal who se- 
cretly deputizes Bob Steele for the 
purpose of exposing gamblers who 
“rig up” rodeo events. Bob upsets 
the gang’s plans by winning some 
of the evénts which they thought 
they had “fixed.” This causes the 
rodeo gangsters to offer Bob a 
richly profitable percentage of their 
gambling “take” in return for pre- 
arranged defeats. Although Bob 
pretends to accept the frameup role, 
the gang becomes suspicious and at- 
tempts his murder by an ingenious 
method of poisoning. 

Evelyn Eaton plays the role of a 
frankly sexy woman who is a mem- 
ber of the gang, while Beatrice 
Grey contrasts in the part of a 
shy girl who also ‘falls for” Steele, 
but feels helpless against the gang 
woman’s skilled competition. 

The cleverly-plotted story by Vic- 
tor Hammond allows more room for 
the triangle situation than is usual 
in westerns, with results that are 
brought out dramatically by Ver- 
non Keays’ direction. 


Three-Way Fight 
On Screen 


A triple-play fight is one of the 
highlights of “The Utah Kid,” west- 
ern film which starts at the 
THeEatTe “ONS sa ca oes 
The Monogram outdoor production 
stars Bob Steele and Hoot Gibson 
against a rodeo background. 

The fight, one intended to top 
all fist-battles, starts when Bob 
rides to within bull-dogging dis- 
tance of the rodeo gambling plot- 
ter, played by Mauritz Hugo. Drag- 
ging Hugo from his horse, Bob 
holds him in a tight grip as the 
two roll down a bank. The strug- 
gle comes close to death when they 
fight near the edge of a cliff. They 
are fighting as they teeter on the 
edge, when the ground gives way. 
The two men topple over the cliff, 
falling headlong into the water be- 
low. 

Hugo tries to escape after coming 
to the surface, but Bob’ overtakes 
him. There follows the most spec- 
tacular fight ever filmed in water. 
When they splash into shallow wa- 
ter, Hugo aims a kick at Bob’s face 


—but Bob grabs the foot and over- 
turns him. Hugo holds Bob under- 
water in an effort to drown him. 
When the gambler is handed the 
knockout blow, Bob has to await 
the coming of a posse with ropes 


wild-west events before audiences | 


FISTS MIX WITH MYSTERY IN BRONCO-BUSTER !! 


Stars of ‘‘Western”’ Scorn 
Singing, Dancing Arts 


(Review) 
Two western stars who are genuinely western from their 
boots up to their sombreros are teamed at the 
theatre in the Monogram rodeo mystery, “The Utah Kid,’ 


Known as the Trail Blazers, these western-raised men 
authenticity¥* 


before. he can get the “heavy” and 
himself back to the top of the cliff. 

Vernon Keays directed the film 
from screenplay by Victor Ham- 
mond. 


Snake Venom 
Utilized In 
Screen Murder 


How to murder, while casting sus- 
picion upon a snake (of the rep- 
tile variety), is shown in the Mono- 
gram western, “The. Utah Kid,” 
which comes: to. the? x70). Neorg 
POOAGrO: (OM nae Co-starring 
Hoot Gibson and Bob Steele, the 
out-of-doors drama is original in 
plot and in the staging of its chases 
and fights, as well as in murder. 

When Steele, as a rodeo contest- 
ant who is an undercover deputy 
marshal, proves too consistently 
clever in upsetting the plans of a 
gangster-gambling ring, the opera- 
tors seek a means of murdering 
him, It has to be good, inasmuch 
as the murder must take place dur- 
ing a rodeo contest, before a crowd 
of thousands. Such obvious meth- 
ods as. bullets and knives are there- 
fore “out.” 

The “big brain” of the gambling 


|syndicate finds the solution in ap- 


plying snake venom to a needle. 
The needle is then imbedded in 
Steele’s saddle at a point where a 
bounce in the saddle will cause le- 
thal penetration. The gangster 
hopes that the law will assume the 
victim had been the target of a liy- 
ing snake a few minutes before. 
What really happens is revealed in 
the mystery-western, 

Supporting the stars are Beatrice 
Grey, Ralph Lewis, Evelyn Eaton 
and Mauritz Hugo. Vernon Keays 
directed under the supervision of 
William Strohbach, from an origi- 
nal screenplay by Victor Hammond. 


THE CAST 


Bob Roberts... BOB STEELE 
Higgins.... HOOT GIBSON 
Marjorie... BEATRICE GREY 


Dolores... . EVELYN EATON 
Barton.......RALPH LEWIS 
Kent. 2 MAURITZ HUGO 
Carter. JAMESSON SHADE 
Blackie. ...<.: MIKE G. LETZ 
BHM: . css ae 


THE STORY 


(Not For Publication) 
U. S. marshal Hoot Higgins makes Bob Roberts his dep- 


uty after the latter helps him thwart a holdup in town. . Hoot 
assigns Bob to enter the Dalton Valley Rodeo, and discover 
how it is that the Barton gang always wins all the rodeo 
events. On his way to Dalton Valley, Bob rescues the stage 
from being held up and meets Marjorie Carter, daughter of 
Dalton Dalton Valley's banker, and Dolores, member of the 
Barton gang, who are passengers. Bob falls for Marjorie, 
but Dolores makes a play for him. Bob enters the rodeo, 
and wins many of fhe first day's events. Higgins, disguised 
as a jewelry salesman, also comes to the rodeo. Barton 
instructs his gang to kidnap Bob and keep him out of the 
rodeo finals, but with the aid of Higgins Bob escapes. Bar- 
ton tries to buy Bob off, and the latter pretends to make a 
deal with him to “throw” the rodeo. However, he wins con- 
sistently over Kent, one of Barton's gang, so Barton gives in- 
structions that a poison needle is to be inserted in the sad- 
dle when Bob is to ride an outlaw horse. Bob, however, 
knows this trick and removes the needle, and goes on to win 
the event. With the needle as proof, Higgins and Bob round 
up the whole gang when they try to rob Carter's bank of the 
rodeo receipts. 


"Hoot’’ Learned Cowboy _ 
Art from Boyhood by Doing 


A western hero who knows every 
cowboy-ing, Hoot Gibson could not have planned his qualifi- 
cations more efficiently if he, rather than Fate, had done the 


plotting. 


Hoot’s training started with birth, since he was born on 
in the pic-*¥* 


a ranch near Tekamah, 


turesque state of Nebraska. Knowl- | 


edge of how to ride developed at 


the same time as knowing how to| 
walk—a fact which helps to explain | 


the quality of the Monogram rodeo- 
background film, “The Utah Kid,” 
which comes to the 
atre on 

As a youth, he roamed the west- 
ern states as a working (not sing- 
ing) cowhand, becoming sufiicient- 
ly proficient to win the all-around 
cowboy championship at Pendleton, 
Oregon, when he was 18. 

Next came cross-country barn- 
storming a-horseback with Dick 
Stanley’s Congress of Rough Riders, 
Hoot doing stunts which audiences 
would have thought unbelievable 
but for the testimony of their own 
eyes. This trail led eventually to 
Los Angeles and to movies. Here 
again, the cowboy’s first work was 
basic for his career—a stunt man, 
he learned to do the dangerous bits 
so well that today he is one of the 
few stars not needing the assistance 
of a professional stunt man. 


To top it off—the actor’s hobby | 


is marksmanship. He has a room- 
ful of trophies which prove that 
he’s as superior in this field as in 
the art of cowboying. 

Each of these abilities is used to 
dramatic purpose in “The Utah 
Kid,’ which also makes use of 
Hoot’s Hollywood-acquired ability to 
Impersonate. In his role of un- 
dercover U. S. marshal, he disguises 
himself as a jewelry salesman in or- 
der to win the interest of a jewel- 
conscious girl in league with a gang 
of crooked gamblers. 

Bob Steele is co-starred with Gib- 
son, and their supporting cast in- 
cludes Beatrice Gray, Ralph Lewis, 
Evelyn Eaton and Mauritz Hugo. 
Vernon Keays directed under the 
supervision of William Strohbach, 
from an original screenplay by Vic- 
tor Hammond. 


WOMAN VS. WOMAN 


A departure in western filmfare | 


s “The Utah Kid,” currently at the 


BRN: acne: Grae CNSR ca ANaE GS theatre. This 
Monogram picture, starring Bob 
Steele and Hoot Gibson, features 


| 


two girls, in contrast with the usual | 


western’s reluctant casting of one 


female. Marjorie Grey plays the 
sheriff's shy daughter who competes 
with the very forward Evelyn Eaton 
for Steele’s affection. Girls are 
mainly motivation for numerous fist 
and gun fights—so that small-boy 
fans won’t kick. 


| THE GIRLS DON’T LIKE EACH OTHER 


Two girls compete for Bob Steele’s attention in Monogram’s “The Utah 


Kid,” which comes to the 
and shooting ingredients on 


| the 


Movie Career | 


| Lewis, 


/and Bob Steele. In the story, Lewis 


detail of real as reel. 


PUZZLED 


Bob Steele 


is puzzled about Hoot 
Gibson’s plan for disguising himself 
as jewelry salesman in Monogram’s 


“The Utah Kid,’ which comes to 
ey ase ee theatre on 
One Col. Scene Mat No. 1 


Flurts Actor | 


The main difference between | 
school dramatics and acting on the 
screen lies in sore muscles and sore 
—other places. 

That was the conclusion of Ralph 
former university professor 
turned western ‘heavy,’ after com- 
pletion of his bronco-busting role 
in “The Utah Kid,” action-filled 
outdoor drama coming to the 
the nOCees aan es theatre on 

The young man from the drama 
department of New York University 
had to come through with a riding 
and fist-slinging performance equal 
to those of the screen’s two tough- 


est western stsars — Hoot Gibson 


is a professional rodeo contestant in 
the pay of a gang who rig up events 
for purposes. Pitted 
against him are Gibson and Steele 
as undercover U. S. marshals in- 
tent on exposing the ring. 
“There’s a big difference,” 
cluded Lewis, “between sitting in a 
chair at a university and _ trying 
to sit on a wild bull. The differ- 
ence is found right where it hurts.” 


gambling 


con- 


theatre along with all the riding 


Two Column Scene Mat No. 20 


ily at the 


Betting Manipulations 
Of Rodeos Exposed 


(Review) 


One of the cleverest murder devices ever dreamed up by! 
movie scenarists is revealed in 
drama which opened an engagement at the... theatre | 
last night. Murder is part of the stock-in-trade of the rodeo 


“The Utah Kid,” western 


gambling manipulators whose methods are exposed by Bob 


Steele and Hoot Gibson 
Monogram production. 
Acting as an undercover U. S. 
marshal, Hoot Gibson appoints Bob 
Steele as his secret deputy, instruct- 
ing him to enter the Dalton Valley 
Rodeo for the purpose of discover- 


ing by what methods the Barton | 
gang wins all events on which big | 


money has been bet. ‘Complica- 
tions increase when the shy daugh- 
ter of the local sheriff competes 
with a voluptuous gang girl for the 
attentions of Steele. 

Hoot, who has utilized many oc- 
cupations for purpose of disguise in 
his long undercover career, this time 
uses one of the most unexpected— 
the work and kit of a jewelry sales- 
man. Bob gets the gang’s attention 
by upsetting some of their rigged 
rodeo events, then pretends to join 
in their betting frame-ups. The 
gang’s suspicions lead to their at- 
tempt to kill him by means of a 
poisoned needle imbedded in _ his 
saddle. 

Director Vernon Keay’s eye for 
action brings out every punch in the 
fights as well as every buck in the 
bronco displays. Harry Neumann’s 
photography captures the breath- 
taking qualities of the outdoor vis- 


tas as well as the thrills of the) 
Feminine | 


spectacular rodeo events. 
beauty is added to the cast in the 
persons of Beatrice Grey and Eve- 
lyn Eaton. 


Fists Outnumber 
Bullets In Film 


Blows of cowboy fists outnumber 
explosions of shootin’ irons in Mon- 
ogram’s “The Utah Kid,” current- 
Ritegacte Nomail ys <ieag ares theatre. 
It’s the war. 

With even blank cartridges a 
scarce item, and with most of his 
own favorite guns turned over to 
the government, star Hoot Gibson 
suggested to writer Victor Ham- 
mond that fists be substituted for 
guns wherever possible. The result 
is more and better knuckles-to-jaw 
rought-and-tumble fights than have 
ever been seen before in a west- 
ern. 

Gunfire is withheld even for the 
big horseback chase. When co-star 
Bob Steele rides down the villain, 
he does not use a screen bullet to 
topple him off his horse. Instead, 
he pulls him off by a flying tackle 
based on the bull-dogging technique 
displayed in the rodeo scenes. To 
appease fans who might notice the 
rationing of gunfire, there are fights 
in water, in sand, in a saloon and 
a bank, and on the edge of a cliff. 

Literal-minded fans can count— 
if their eyes and ears best Super- 
man’s—211 blows landed vs. 193 
shots fired. 

The cast supporting Steele and 
Gibson includes Beatrice Grey, 
Ralph Lewis, Evelyn Eaton and 
Mauritz Hugo. Vernon Keays di- 


| rected for supervisor William Stroh- 


bach. 


POSTWAR PLAN 


Hoot Gibson, western star, pre- 
dicts that one of the postwar de- 
velopments will be 
of airplanes in ranch operations— 
and consequently in western films. 
Hoot is prepared for this develop- 
ment, being an expert aviator. 
Prior to limitations on civilian fly- 
ing, he piloted his own cabin plane 
from his Mojave Desert ranch to 
Hollywood in reporting for screen 
work. Horses rather than planes 
are the means of transportation in 
“The Utah Kid,” Monogram rodeo- 


background film currently at the| 


theatre, starring 
Gibson and Bob Steele. 


increased use | 


in the¥* 


| “HELP WANTED” LEADS TO ADVENTURES | 


| thentic 


'from Hoot’s self-imposed rule that 


| Screenplay. 


GENUINE COWBOYS 


Bob Steele and Hoot Gibson, co- 


starred in Monogram’s “The Utah 
LSGIGIEA EN E=2t) OV ots go er ae ee ane ae thea- 
tre, have similar backgrounds in 


that both were born on ranches and 
came into western heroics the hard 
way. Both have been working cow- 
hands. Plot of “The Utah Kid” 
involves so much trick riding and 
rodeo competition that only men of 
their experience could handle the 
roles, 


Bob Steele applies to U. S. Marshal 


to adventure in Monogram’s “The Utah Kid,” now at the 


Hoot Gibson for a job which lead 
theatre. 


Two Column Scene Mat No. 21 


Rodeo Gangsters 


Exposed 


Methods by which gambling ma- 
nipulators “rig up” the results of 
wild-west rodeos are revealed dra- 
matically in “The Utah Kid,” ac- 
tion-western which opens at the 
Bree gist sip kaahel Sis: a eee theatre on 
Bob Steele and 
Hoot Gibson are starred in this au- 
Monogram outdoor film. 
Beatrice Grey plays the featured 
feminine role, 


Co wbhoy Drinks Screen 


Liquor for Firs 


| NO SINGERS 


Two western heroes who can’t 
sing and are proud of it—that’s Hoot 
Gibson and Bob Steele, seen cur- 
“The Utah Kid” at the 
theatre. Both 
players declare that they don’t have 
the right faces to go with vocal mu- 
sic, anyway. Their forte, as proved 
in the Monogram western, 
realistic portrayal of ridin’, 
and fightin’. 


rently in 


lies in 
shootin’ 


t Time 


The chief taboo of western films is broken in “The Utah 


Kid,” outdoor picture which co 


mes to the theatre 


In this unique Monogram production, Hoot Gib- 


son “gets tight” with voluptuous Evelyn Eaton, playing the 


role of a “moll” associated wit 


Considerable story ingenuity was¥* 


| FOUR STARS | 


required to justify this departure 


he never be shown drinking alco- 
hol. The actual drinking is 
photographed, but Hoot and Eve- 
lyn are shown in intimate conver- 
sation at a bar. As the script ex- 
pressed it, “Ostensibly they have 
had a drink, and become closer ac- 
quainted.” 

The implied imbibing is in a good 
cause, inasmuch as Hoot is an un- | 
dercover U. S. marshal endeavoring | 
to extract inside information on the | 
girl’s gang. His standing with the 
parents of his umpty-million boy 
fans is further retained by his mak- 
ing clear, later on in the story, that 
he does not like the stuff. 

Bob Steele, in his role of rodeo 
rider who becomes Hoot’s_ secret 
deputy, does not come even that 
close to the screen taboo. As the 
co-star to whom are assigned the 
nulk of the screen heroics, he could 
not risk the alcoholic interference 
which his boss has dared. 

The rodeo western, which is di- 
rected by Vernon Keays, is a highly 
original story in several more im- 
portant respects—including the giv- 
ing of inside dope on how racket- 
eers ‘stack’ the results of rodeo 
events for the benefit of a gam- 
bling syndicate. Vernon Keays di- 
rected under the 
William Strohbach, 
Hammond = writing 


not | 


with Victor 
the original 


supervision of | 


h a gang of rodeo racketeers. 


Bob Steele, his gun and his horse— 
all are co-starred along with popu- 
lar Hoot Gibson in Monogram’s 
“The Utah Kid,’ now at the 
theatre. 


| 


One Col. Scene Mat No. 2 


oes with 


> — GREY 


TROUBLE SHOOTERS... 


TWO SADDLE CYCLONES BLASTING A 


RODEO MYSTERY! 


© Learn how ‘ 
Hoot and Bob 
solve the 
deadly puzzle 
of the killer 


RALPH LEWIS 


+e 
One Col. Ad Mat No, 4 


| ——_ Ke »— 

“BEATRICE RALPH (MQ) } 
LEWIS ——Ss»” 
A MONOGRAM PICTURE 


One Col. Ad Mat No. 5 


upervised by 
Directed by VERNON KEAYS 


een Play by VICTOR HAMMOND 


presents 


“BOB STEELE 


One Col. Ad Mat No. 6 


HOOT 
IBSON 
BOB 

STEELE \ 


‘ with 


BEATRICE 


) MONOGRAM 
PICTURE ~ 


Two Column Ad Mat No. 23 


HOT LEAD FOR RODEO RENEGADES! 


woot GIBSON 08 STEF] FE 


“ith BEATRICE GREY 
mx RALPH LEWIS 


MONOGRAM 
PICTURE 


er 


Two Column Ad Mat No. 24 


MONOGRAM PICTURES presents 


“ABEATRICE GREY RALPH LEWIS 


Two Column Ad Mat No. 25 


READY FOR ROARIN’ ACTION! 


Hot on the trail of a 
gang of renegades! 
Their creed is ‘kill 
or be killed’’! 


vith BEATRICE GREY 


Supervised by WILLIAM STROHBACH 
Directed by VERNON KEAYS 2 Z 
Screen Ploy by VICTOR HAMMOND 


Two Column Ad Mat No. 22 


THOSE Extra TICKETS WITH THE ACE POSTERS! 


wes thy 


BEATRICE GREY | 
RALPH LEWIS 


: Supervised by 
WILLIAM STROHBACH 
by VERN S ee3 


pice GREY 


f Beare 4 LEWIS 


THREE SHEET - Jas 
SIX SHEET 


SET OF 8 FULL-COLORED 


HOOT pe BOB STEELE | 


ONE SHEET oe 
22x28" TITLE CARD AND SLIDE 


1lxl4s AVAILABLE AT EXCHANGE 


INSERT CARD 


HOOT GIBSON ages BOB STEELE) 


Se OTALTKD 


> BEATRICE GREY RALPH LEWIS @ 


22''x28" CARD 


S RIRODE RM? 


» EXPLOITATION! « 


© 


SKETCHING CONTEST A HIT! ee 


Good play should re- 
sult from this contest be- 
cause it’s different from 
the regular sketching con- 
test. Contestants are ask- 
ed to fill in the features of 
the horse and rider in the 
illustration at left. Spe- 
cial credit should be giv- 
en if the drawing is done 
in color. Man may have 
likeness to Hoot Gibson 
or Bob Steele, however 
this is not necessary. 
Guest tix go to winners 
and the best entries are 
displayed in the lobby. 
Mat illustrated at left can 

be ordered from 


MONOGRAM EXPLOIT- 
ATION DEPT., 


4376 SUNSET DRIVE, 


kkk KKK OK HOLLYWOOD 27. 


GET POSTERS ON ALL 
MAGAZINE STANDS! 


Western magazines attract millions of 
readers in newsstands coast-to-coast! Arrange 
with your local magazine dealers to slip-sheet 
all magazines with special handbills and post 
one-sheets or other advertising pieces on all 
racks. Another excellent stunt is to paste stick- 
ers on mags and hand-out back copies to ticket 
buyers as they enter theatre. Libraries will also 
work with you by tying in with books having 
western backgrounds. Bookmarks and dis- 
plays will do the trick. 


* 


HAVE THE KIDS CHECK THEIR 
"GUNS" AT BOXOFFICE! 


Kids being the western movie fans they 
are, they should “eat-up” this stunt. Many of 
the children wear cowboy and cowgirl outfits 
to the theatre, and usually pack a “firearm” 
with them. Just for a gag have the moppets 
check their guns at the boxoffice while they are — 
enjoying the show. Tell them that in the olden 
days the cowboys had to bo the same thing 
when they attended entertainment palaces. 
Make up a special display board and give ac- 
tual checks for their sidearms. 


I HAVE YOU PLAYED 7éUC THE GIBSON-STEELE MONEY-MAKERS ? 
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